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CABINET ORCGANS.

NCE hearing them will satisfy the most skeptical that they

appreciative comments npon the excellence and value of
these carefully made instruments. NEw YORK VWORLD.

ONGRATULATE yeu on the introductien of a new mu- {
sical instrument, long wanted, and sure to find its way are just whit the church bas been waiting for.
into every household of taste and refinement. NEW YORK OBSERVER.
L. M. GOTTSCHALK.
VERY efficient church organ, brought within a small EALLY very effective and beautiful justruments.
g A Y
compass, not easy to get out of order, and sold at a LOWELL MASON.
low price. NEW YORK EXAMINER. e i
EST of their elass of which we have any knowledge. ¥ . 3 e
B MORE TUAN Two LIUNDRED EMINENT ORGANISTS. @R.&hb accompanimeut when the LongvagaﬂnnI;I:Ng;m'
N every respect far superior to everything of the kind I
hqu’sx cu.‘wlm(hor iA{ Lurope or Au'Zorica}.; 8 compared with Melodeons, Harmoniums, &ec., the
Gro. WASHBOWRNE MORGAN. o Cabinet Organ is certainly superior in quality and
Rk 2 ey PR e volume of tone, while its power of expressiou can
Mh‘“i':‘:‘:mﬁfen anything of the k”:;‘},‘g]{‘u‘ﬁhb{“tl‘;‘r)f;t”d hardly be too highly praised. WiLLIAM MASON.
4 PR EXT to a church organ, and that a good sized one, the
XCKEDS in my estimation every other instrument of best mstrumc;‘nt vl:“h which we are acquainted to
g faa e RS phoaic e —— accompany church song.
E £l keueal olass, s H AR New York MUSICAL REVIEW.
K 5 i : : URPASSES everything in tLis liue I have seen, whether
|| I favorable testimony of nearly every organist or pia- - - ’ . P
nist of vote in this country, together with that of cer- ) French or American. JORN ZuNokL.
tain distinguished foreign anthorities, has forestalled our 4 o y
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LATE INSTRUMENTAL MUSIC.
SOPHIA POLKA.........  Winkswioli o ST, P ; :
WARBLING OFI'&THE lslng‘sl,mmmu“dt ;8 gllul\xx)nln‘;‘é?zn}a;:: gg

LONGING FOR THE SHORE, a4 50 g "TLE
EVENING BRLLE. 5. “ 60 T A e i

SHARP-SHOOTERS’ MARCH, b 25 '
2 CZAAR 1E 7
SHABONA SCHOTTISCH, «eovoo..Minkler. 25 pPoT PO[‘SILR?{IIMMERMANN’".Bauull(‘bad: :

P rrerectceniiiiiiiiae,..... Faust, 7

DESMOINES CITY WALTZ,.....Lehman. 50 COQUETTE POLKA D’Albert. 25

O JIRE RN, 96 Qe B




“COME HOME, FATHER!”

: "TISs THE
SONG OF LITTLI MARY,
Standing at the bar-room door,

¥ hile the shaimeful midnight rcvel
RRages wildly as before.

Words and Rlusic by “EN!\Y C. WO,
. 26.
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1. Fa-ther, dear fa-ther,come home with me now! The clock in the stee-ple strikes one; Yon
9. Fa-ther, dear fa-ther,come home with me now! The clock in the stee-ple strikes two s The
8. Fa-ther, dear fa-ther,come home with me now! The clock in the stee-ple strikes three; The
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said you were com-ing right home from the shop, As soon as your day’s work was done. Our
night has grown cold-er, and Ben - ny is worse— But he has been call - ing for you. o I
house is  so lone-ly—the hours are so long For poor weeping moth - er and me. Yes,
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fire has gone out— our housois all dark— And mother’s been watching since tea, With
deed he is worse- Ma says he will die, - Per-haps be - fore morning shall dawn; And
we are a-lone— poor Ben-ny is dead, And gone with the an - gels of  light; And
0 i s s SRR RN AL NS
| EEP———Z s _— 3 3_ )f:f:ﬂ::’f:
i AR :_?’ ] —— - _1 O— g ;—ﬂi’_ _“;x.— d _;,*3,.
S 3 U Al T K E v
|
9. b ! J Lj J Ti j1 J & ‘q‘ U;i
VT AR X R , - -6 o
\ '—ji‘ba——l —“‘“‘"—%i—“‘““‘"”q' . [ ! o —L |
.. - . = b & - i Wi G
- . o .
o b . e e e s £y et e
S e s gy o D:ai____f___&_“i___t:d__i_ O AR A 00
\a G 7 o vt . WO [ " 1 s - G A
poor brother Ben -ny so sick in her arms, And no one to help her but me. Come
this is the message she sent me to bring—¢ Come quickly, or he will be gone.” Come
these were the ver - y last words that he said— I want to kiss Pa-pa good night.” Come
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home! come home! come home! Please, fa - ther, dear fa - ther, come home.
home! come home! come home! Please, fa - ther, dear fa - ther, come home.
! !
home! come home! come home! Please, fa - ther, dear fa - ther, come home.
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CHORUS.
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Unless each part can be represented, it will be better to omit the Chorus. The Song is complete without ft.
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ITear the sweet voice of the child......... Which the night-winds re - peat as they roam!......... Oh
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Hear the sweet voice of the child......... Which the night-winds re - peat as they roam!...... o s edOh
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who could re - sist this most plaintive of prayers? ¢Please, fa-ther, dear fa-ther, come home!”
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who could re - sist this most

12

plaintive of praycers? ¢Please, fa - ther, dear fa-ther, come home!
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240 pp. Royal Guarto.

THE MUSICAL

ts; Yo Tais s emphatically 2 new book in a

new field. 1t provides instruction and mu-
sic, not only for.the PTANO-FORTE, but also
for the things that should be studied with
“it, viz: the VoICE and HARMONY—ot
harmony through the eye, but harmony
through the ear ; not dry calculations, but
living and beautiful forms. - It goes on the
plan that the pupil should know as well
the chords and harmonies he is in while

[l playing and singing, as he does the key or
) kind of time ; and moreover it proves that

these things can be done by preparing
well for each subject, and then by adapt-
ing the instruction, and the music to

f the state of the pupil, and making the

steps succeed each other in true progres-
sive order.

The whole book may be divided into
two kinds of lessons—the one for musical
culture and the other for muscular culture.
Not that there is no practice for the mus-
¢les in the former, nor exercise for the mu-
sical taste in the latter, but each is devoted
mainly to its own cbject. Those lessons
which are designed to awaken, develop,
md strenethen a love for musie, and with
which ave imparted a knowledge of time,

ane. and expression, (Rhythmies, Melod-
ics, and Dynamics,) are written in many
pleasant and tuneful forms, and are called
exercises, pieces, songs,études, solfeggios,ete.,
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while those which are simply for the de-
velopment and  strengthening of the mus-
cles of the fingers, hands, and vocal or-
gans, do not pretend to be pleasant or tune-
ful, but depend upon the benefits they
confer in the way of flexibility and exe-
cution, for their popularity. These leszons
are called TRCHNICS, and embrace five fin-
ger exercises, scales, arpeggios, and misce!l-
laneous exereises of many kinds and forms.

The contents of the book may be summed
up as follows :
Instrumental exercises for reading music, the acquire-

ment of musical knowledge, and the cultivatien of

the taste; numbered, but bearing no other names

than the topics they illustrate and teach 224
Vocal exercises and solfeggios for similar purposes.. 3
TECHNICS

Divided as follows—Five Finger Exercis

Scales, Major and Minor..
d

Miscellaneous.

Piano lessons that may be played as duets and {r
Chromatic exercises

Exercises in Thorough Base .
Pieces for the Piano

thege pieces
for the piano, and many of the songs, are
fully equal to the author’s popular shect
music in length and value, and would alone,
if published in sheet form, cost more than
three times the price of the book.

Price $4,50.

Sent post-paid on receipt of the marked price.
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